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When first found, Burial 9 prompted 
elation. Royal tombs offer a rare 
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investments of past rulers. But a moment’s 
thought led to another emotion: a candid concern 
that the discovery would tax our prior skills and 
available funds. By definition, finds like Burial 9 
are rare. Much is at stake. Despite decades as an 
archaeologist, Houston had never dug a tomb 
like this. His younger colleagues might not dig 
one like it again. A vault whose floor was covered 
by artifacts and wall collapse—how was it to be 
entered? A deposit with fragile objects—how 
were they to be recorded, extracted, conserved, 
transported, stored, and analyzed? And a dig 
without security, in a remote area threatened by 
rains—how was the tomb to be excavated respon-
sibly yet with relative dispatch? Burial 9 tested us 
to the limit. This book results from our attempt to 
grapple with its many logistical and interpretive 
challenges.  
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tireless men of Cruce Dos Aguadas, Dolores, and 
Uaxactun. For the El Diablo find, Don Humberto 
Amador, Adonís Eliseo Alvarado, Donis 
Alvarado, José Toribio Alvarado, Ebelio Ovando, 
Rómulo Alvarado, and José Manuel Tiul Chub 
offered their talents as tuneleros extraordinarios. 
The El Diablo pyramid itself would not be known 
but for the early explorations of George Andrews, 
whose archive is now at the University of Texas, 
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Harvard, and Martin Diedrich of Kéan Coffee. 
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examining residue on the blade. Scherer, author 
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to Stephen Houston (Grant RZ-50680-07); 
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and Licda. (now Dra.) Laura Gámez. In the 
2010 field season, Elizabeth Sibley was most 
helpful in cataloguing stuccoes from El Diablo. 
Yeny Gutiérrez served as an expert field 
assistant to Román in 2012 and 2013; Boris 
Beltrán sub-directed the El Diablo excavations 
in 2011; and Alejandro Guillot Vassaux (2008) 
and Caitlin Walker (2009) contributed their ef-
forts to excavations behind and in front of the 
El Diablo pyramid. That same season David 
del Cid drew several profiles, a task taken up 
by Nicholas Carter in 2013. Nick also worked 
on El Diablo in 2009 and 2011, the first season 
as an excavator working closely with Román, 
the second as archaeological draftsman. The 
project co-director of the 2008 field season, 
Dr. Ernesto Arredondo Leiva set the stage for 
all later research at El Zotz and El Diablo. An 
earlier map, useful in orientation, was created 
by Dr. Zachary Nelson.

The tomb excavation could not have taken 
place without the technical advice of Rae 
Beaubien, who linked us to Catherine Magee, 

without whom the tomb would have been yet 
more challenging to dig. Catherine’s timely 
assistance made possible the full recovery of 
Burial 9 and its contents. Arturo Godoy and 
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deserve credit for their diligent work on the 
Diablo finds. Godoy was especially tireless 
during the actual excavation of the tomb. 
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finds in the Antigua lab in 2011. In the lab we 
also benefited from the conservation efforts of 
Flavio González and Edwin Pérez Robles. 

In 2012 and 2013, additional data came 
from a new permit held by Thomas Garrison 
and Edwin Román, with separate grants from 
PACUNAM-Fundación Patrimonio Cultural 
y Natural Maya (as facilitated by Licda. 
Claudia Rosales y Rosales) and the National 
Geographic Society (awarded to Thomas 
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job in tight spaces while imaging the stucco 
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Lauren Lippiello (2011)—more than made 
do in difficult working conditions. Prof. Fred 
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team switched on a centavo from a recalcitrant 
scanner to a novel and effective means of 
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